NUHA SAAD

AN Archeology of the Suburbs
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Fast Sydney. The vibe was cooly well-heeled with an edge
of ronghness 45 the \m\'-m\ segued into Kings Cross It
wats At this junctuft in astylish art deco apart t block that
the James Dorahy Project Spact W un‘\h\\\\\nvu.\hu‘.l-\\,rhum
< (ars. The shows: Colouring the Landscape 1d wandered into the
opening: had been Lrying 10 give up S Jking and was anxiously
ki for a fellow addict o would comply with  gold-c Sl
offer of n cigarette cwap. Itwas at this point that my eye cought
 huge pixe Jated “eany as” of cuisiniere-colc sured wooden blocks:
The work, ,\Imh!.\\«:,n.-_'mm_\-) Nuha Saad, stole the show. A
play ful adventure with the houndaries of abstr

action, sculptural
painting embedded with the theories of

colour field painting:
an .m'\n\uh\u\ madel for a new kind of city that wasn't
hinted at the sential ahead for this talented art
Jater bought by Arthank for its nations

grey. it
ist. The work was
a collection.

CE DEFEND\NG coLou ONE THAT HAS
E ARCHITECTURAL. (o] NOUS DOMESTIC:
FFERYNG THE VIEWER Ul Al JOURNEY

ht\m\w.uwu.\\. _'nvnH\h\\\n‘v«m_’..m\\dn\ standing

Saad's studio, stll fascinated by her work \his time more \\.umm\

sculpture than <culptural painting: |t is surprising 1o see that her
constructions can be made in sucha mall space: avery ordered,
disciplined one- Neat piles of takeaway containers hold different
pigments and line up alongside tins of Per nmp\.unk theatre paints
and a stack of \imber cornices, urned wooden posts: and skirting
poards - the raw wood that takes on her colour and becomes the
grist for her enigmatic ereations- On a bulletin poard nned
three posteards: 4 black-and-white \v\\nluu\‘(‘.u-l.\(‘-.\\

cays Saad, “Tm reminded of het confidence and attitude” 8

of American sculptor Loutse Nevelson Wi \
outdoor sculptures {hat Saad admires, and

Botticelli’s Primaverd Spring). W77~ 482,

{hree graces, theit Jiaphanous flowing dresses,

effects of the tempera on panel —an effect 1 am trying

my current we sk, she says

(}

Qutside the studio: Saad's skill umu.umg\hw textural effects
and her dynami¢ play W ith colour has led to more than twenty solo
exhibitions: ¢ ountless ETOUP chows,and 8 ‘number of impressive
- commissions which have earned her Qew of awards and
{nations. 10 9021, she Was named a finalistin \he Ravenswood
alian women's Art prize and in 2020 was finalistin the Tom
Bass Prize Later this year <he'll feature1nt Beechworth's arts festival,
jocated porth-east of Melbourne-

1n 2020: Hazelhurst \h“,’,m\\.\‘ Gallery and Arts Centre Curator
Carrie Kibbler <elected Saad's work for The Home, a® exhibition
Showeasing ¢ <onant art and architectur “As sOmeont who comes
from a farmity Of puilders and Jierally grew upit 2 hardware store”
Kibble ays, -1 feel deeply attracted 1o the W3 Saad works, taking
{he often-ON¢ rooked elements 0f suburban, Vit and industrial
architectur® and completely transforming them. The results are
nstantly uplifting while providing poignant eribaue on O

evolving urban €0 mumwm(

Sand says her first major commissiot Skippedy S’.‘i[vl"x'lyu'.‘.’\N‘H_
for the City of Sydney has {0 date beent by far the most Jifficult. An

inspinng reworking ot the fence at Glebe Public School (in the colours

of the old workers COUARES near TICY assed \;\\v\‘(\!\\\\\\\\'

pegotiations W jth architects and coun esig, f cate, instalh
and, ~\_um\’w;un\_\, maintain its rm\cv\w\u;\\ {ntegrity:” rhe eighty

metre-long, multice Joured met al fence, designed 10 enhance Glebe's
\ibrant contemporary culture, i fourteen Years after its construction

; A \ife-
ol an inclusive and dynami€ celebration. of colout andlife Dot

 potymes 9 2 onwood 184
seryic on tmed oSt 5 pueces.

conwaod 562 1928¢7 ooy
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o8, fencing bt Glebe PUEXC seho




i My intention is to engage with this debate

to offer a

counterpoint to

this ‘phobia' 4

ght hat d the architects who wanted her to”
.rs on the fences <ome Bart Simpsons
< uNASSUTING Presencs

e devereretitt s now clocked up 21 npressive trajeelony
fpigclients " i s Transport 8 NSW and Meriton. e
 esugating (he ways that application of colour can be i

1 aesthety ally aligned 10 positive ransform
et Ryl M " Hospital has e <ampleof (s
Forty Piec

havin \cquired Saad' 2004, from the 2004

{1clen LemPAtS {ational Sculpture Award and oW displaying it

in theit childrens ward

ase cotour for mally, throveh \he exploration of the traditional
aptist colous wheelwith its efined prmary: <econdary, and
Lertiary D¢ carchy and corresponding complementar, MOTIOUS:
and oppositiona! cclationships” S ad says. while adding that
che als0 works 'm\ml\\c\\_ through exploration and play 10
e studio where <uch rules about colour need not apphy”

ritish artist and enti© pavid patchelors with his

R Books, 2 000), but 1€ i before

acknowle Decoration movement of the

mid-1970s fy male canon of abstraction
that had gon ¢ interestin patterd and
\u\‘m'\\h\\\m‘\\\. Batd! r, onthe
other hand, 10 esigd!

artand culture. e .\\gm-u\\
associated W 1th such terms h'\’cmm\m\g'
‘\wa-\\ as ‘\\\Vl‘\(\"l.\‘. My ntention 15 0 enges

debate, L0 offer a counter pont 10 \\\‘\c\w\\n\\'\.\ %

Engagement, V& what theshe Jescribes 8 “qrcheoloRY of the

cuburbsr ishow (he artist PO fleges thos¢ {nesorably Jisappeario®
decorative aspects of architectur® dassical Greek and Roma®
features: palustrades, columns, and por eath (i S..\.u\~
nostalgia for et family's Lebanese ong! ne puilding of
Beirut, where \v\'\\‘.\\\\\‘\\\:\\ Layerin& s an ural ‘\“‘““\’\"

That skill in layering mpresses James M akn beett
¢ Saads

secking out quality artists for Lawenty YA and 15

inaugural exhibition W ith James Makin Gallery. et ambitous

clour, totemic references: sechnical competensy

a5t Jave the W3 Y

can be viewed from maltiple angles 0 h2 every part e
i« integral 10 her v jewer's EXpETENC eof it g
The show's itle, Ra==le Daz=le Chrome comes from the artists
recent visitioan histone submanne Pasein Sydney “ftwas malitary
pracic duning World War 1w camontl

geometn® \v.umm\

¢ submannes with bold
ception of

\he ships si2¢ - Saad'

works in the shows for

My Colowrs X0X), 20

of decoys amed 8t e <curing f0rms.

engAEINg with theit spatial features and ¥

palettes. And mesmense ey do. their SYTUPY ensual

wonderful celebrations of the folly of colou:

1 Jove the WaY Polly Apfelbaum ks about colour 1% er huge-
<cale installations: {he way e doestt sSmpty add colour 10
strueture = colour 1S structure® for he And for mel Sy Saad.
discovering - perhaps my
nexteu s of Beirut. place 1y
Vst o aneover the loss of cultus ok cuttural memorys

and another layer of time” @
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